In Edna St. Vincent Mallay’s poem “Time Does Not Bring Relief,” the speaker tells of her inescapable sorrow. In Chris Forhan’s poem “Gouge, Adze, Rasp, Hammer” the speaker expresses his journey through losing love and healing after his loss. 

Millay’s poem uses conotative diction, using similar nature imagery as Forhan’s poem, but associating it with emotion. When the speaker  in Millay’s poem tells as they “miss him in the weeping of the rain” (3) the rain, like the speaker, is expressing itself through the production of tears. The speaker is unable to distinguish her pain with any other remedy. 


In Forhan’s poem he uses the image of rain in a denotative manner “blinking into the slanting rain” (9) the rain does not have emotions or ideas, it is only an object, it is being used in it’s most litteral meaning. The dichotomy of inanimate objects from any sort of persona allows the speaker to think of his surroundings as a separate entity from the memories of his past love. Unlike the speaker in Millay’s poem, seemingly unassociated objects do not exacerbate the pain from heart break the speaker in Forhan’s poem suffers from.

The ability of the speaker in Forhan’s poem to distinguish his loss from other things allows him to move past and get over the heartbreak quicker and with less  struggle than Millay’s poem.


Forhan also chose to use terms referencing tools. The nature imagery compared to the description of man made tolls is an extreme and abrupt contrast in diction. The nature, perhaps representational of his natural emotions, is quickly molded and transformed by the tools, forceful devices of change. Thus becoming metaphorical for the speaker forcefully changing his out look on love and loss, and getting over or away from what hurt him and the emotions associated with that. 


The last lines of each of the poems definitely sumerize the result of the speakers different methodology. In Millay’s poem the speaker remains heart broken and grieving as they exclaim “and so stand stricken, so remembering him” (14) She is static in her loss and pain unable to evade where ever she goes. In Forhan’s poem it is quite clear the speaker has used the tools necessary to get over his loss as he states “and the bee advances on the rose” (36) indicating perhaps the begging of a new love or relationship. The author also returns to using diction pertaining to nature, another indication of starting over. 


While Millay’s poem is singular in it’s concept and metaphors. Forhan’s follows a path similar to love lost and found again. As the plants die on one side, the speaker “builds a bridge and gets over it” using his tools and returning back to nature, he “turns over a new leaf”. The speaker in Millay’s poem would do well to follow the problem solving demonstrated in Forhan’s poem. 
